
Shirting®.  129.

Clockface.  81.

Linen Wash.  33.

French Grey.  113.

Lead Colour.  117.

Mid Lead Colour.  114.

Dark Lead Colour.  118.

Attic II.  144.

Slaked Lime.  105.

Stock.  37.

Joanna®.  130.

Hammock.  38.

Mushroom.  142.

Rolling Fog®.  143.

Silt.  40.

Felt.  145.

First Light.  49.

White Lead.  74.

Whitening.  41.

Hollyhock.  25.

Stone-Pale-Cool.  65.

Clay.  39.

Bath Stone.  64.

Stone-Dark-Warm.  36.

Rusling.  9.

Old Paper II.  146.

China Clay.  1.

50s Magnolia.  28.

Julie’s Dream.  26.

Stone-Pale-Warm.  34.

Beauvais Lilac.  29.

Roman Plaster.  31.

Gauze.  106.

Starling’s Egg.  97.

Acre.  76.

Portland Stone.  77.

Stone-Mid-Cool.  66.

Stone-Dark-Cool.  67.

Chamois.  132.

Oak Apple.  63.

Creamerie.  42.

Linnet.  89.

Woodbine.  134.

Ivory.  62.

Aged Ivory.  131.

Stone-Mid-Warm.  35.

Sunlight.  135.

Yellow-Pink.  46.

Welcome.  109.

Mirage II.  4.

Whisper.  5.

Dorchester Pink.  213.

Light Peachblossom.  3.

Ashes of Roses.  6.

Callaghan.  214.

Adventurer.  7.

Echo.  98.

Drizzle.  217.

Mono.  218.

Celestial Blue.  101.

Bone China Blue.  107.

James.  108.

Juniper Ash.  115.

Hicks’ Blue.  208.

Mirror.  219.

Pearl Colour.  100.

Salix.  99.

Tracery II.  78.

Normandy Grey.  79.

Aquamarine.  138.

Aquamarine - Deep.  198.

Sage Green.  80.

Acorn.  87.

Olive Oil.  83.

Eau de Nil.  90.

Kitchen Green.  85.

Pea Green.  91.

Apple.  137.

Boxington.  84.

Garden.  86.

Custard.  133.

Carys.  148.

Mister David.  47.

Trumpet.  196.

Lemon Tree.  69.

Pale Lime.  70.

Citrine.  71.

Olive Colour.  72.

Cupboard Green.  201.

Spearmint.  202.

Phthalo Green.  199.

Green Verditer.  92.

Turquoise Blue.  93.

Canton.  94.

Marine Blue.  95.

Deep Space Blue.  207.

Gentle Sky.  102.

Brighton.  203.

Sky Blue.  103.

Blue Verditer.  104.

Tivoli.  206.

Mambo.  112.

Purpleheart.  188.

Thai Sapphire.  116.

Chemise.  139.

Pink Slip.  220.

Milk Thistle.  187.

Mischief.  13.

Carmine.  189.

Leather.  191.

Atomic Red.  190.

Theatre Red.  192.

Angie.  185.

Marigold.  209.

Orange Aurora.  21.

Heat.  24.

Light Bronze Green.  123.

Invisible Green.  56.

Obsidian Green.  216.

Spanish Brown.  32.

Baked Cherry.  14.

Tuscan Red.  140.

Drummond.  16.

Purple Brown.  8.

Chocolate Colour.  124.

Bronze Red.  15. Basalt.  221.

Jack Black.  119.

French Grey - Pale.  161.

French Grey - Mid.  162.

French Grey - Dark.  163.

Pearl Colour - Pale.  167.

Pearl Colour - Mid.  168.

Pearl Colour - Dark.  169.

Slaked Lime - Mid.  149.

Slaked Lime - Deep.  150.

Slaked Lime - Dark.  151.

Bone China Blue - Pale.  182.

Bone China Blue - Mid.  183.

Bone China Blue - Deep.  184.

Portland Stone - Pale.  155.

Portland Stone - Deep.  156.

Portland Stone - Dark.  157.

Gauze - Mid.  164.

Gauze - Deep.  165.

Gauze - Dark.  166.

Clay - Pale.  152.

Clay - Mid.  153.

Clay - Deep.  154.

Welcome - Pale.  179.

Welcome - Deep.  180.

Welcome - Dark.  181.

Stock - Mid.  173.

Stock - Deep.  174.

Stock - Dark.  175.

China Clay - Mid.  176.

China Clay - Deep.  177.

China Clay - Dark.  178.

White Lead - Mid.  170.

White Lead - Deep.  171.

White Lead - Dark.   172.

Rolling Fog - Pale.  158.

Rolling Fog®.  143.

Rolling Fog - Dark.  160.

Period Key 

  Georgian         Regency         Victorian         

1930s         1950s         1960s         1970s

Intelligent Matt Emulsion

Intelligent Eggshell/Oil Eggshell

Absolute Matt Emulsion

Traditional Oil Gloss

Masonry Paint Floor Paint

French Grey.  113.

Slaked Lime.  105.

Welcome.  109. Rolling Fog - Mid.  159.

Bone China Blue.  107.

Portland Stone.  77.

Pearl Colour.  100.

Stock.  37. White Lead.  74.

Clay.  39.

China Clay.  1.Gauze.  106.

Finishes

Colour Scales original. 
These ‘root’ colours appear in both sections of the colour card.



Little Greene – Fine Paint and Wallpaper.

Since 1773 the Little Greene Dye Works of Collyhurst Wood on the 
outskirts of Manchester has been one of the ancient industrial sites 
in England for the making of paints and dyes, originally making dye 
solutions for the cotton trade.

Nearly 250 years later, our philosophy is still led by a real desire 
and determination to use the highest quality materials to create the 
best quality paints and wallpapers - at affordable prices and with a 
personal service. 

All our products are manufactured in the UK to an exceptionally high 
standard; designed to be beautiful, durable and stand the test of 
modern living.

Little Greene Paints

All Little Greene paint colours are available in discerning finishes for 
all applications: not just walls, ceilings and woodwork, but floors, 
brickwork, front doors and radiators too.

Many of our shades are based on naturally occurring compounds 
using centuries-old mineral pigments including oxides of iron and 
the transition metals. Their depth of colour is achieved by using 
complex formulations and up to 40% more pigment than ordinary 
paints, creating undertones that subtly change in different lights and 
provide real character and definition. 

English Heritage

With the responsibility for over 400 historically significant sites, 
English Heritage exists to protect and promote England’s spectacular 
historic environment. 

Working in collaboration with English Heritage, we have researched 
and developed a range of authentic paint colours that acknowledges 
all the key periods of interior design from early Georgian to the late 
twentieth century; the red icon identifies the origin of each.

A contribution from every sale of paint and wallpaper goes towards 
English Heritage’s work in preserving our most treasured buildings 
and landscapes for future generations.

       The Environment

Little Greene’s environmentally friendly paints and wallpapers are 
among the highest quality available. We insist on using only the 
finest natural, organic and safe-synthetic pigments, giving superb 
depth of colour, high covering power and the long life required from 
modern paints. 

•  Water-based paints which far exceed all legislation on VOCs.

• 	Oil-based paints that have been formulated to use naturally 	
	 occurring vegetable oils.

• 	Greater coverage means less resources used.

• 	Child Friendly – in particular our Absolute Matt Emulsion, 	
	 Intelligent Matt Emulsion and Intelligent Eggshell have been 	
	 certified as ‘child-safe’ BS EN 71-3:1995.

• 	Recycling - All packaging contains recycled materials and 	
	 can be recycled again upon disposal.

• 	Safe factory - certified to European Environmental Standard 	
	 BS EN ISO 14001: 2004.

All of the paints from Little Greene are made to the highest quality 
standard EN ISO 9001, suitable for professional and DIY use.

See littlegreene.com for further product information, wallpapers, 
inspiration, stockist details or to order online.

Contact Information

The Little Greene Paint Company Limited
Wood Street, Openshaw, Manchester M11 2FB. UK
Tel: 0845 880 5855 (UK)
Tel: +44 161 23 00 880 (Overseas)
Fax: 0845 880 5877 (UK)
Fax: +44 161 22 33 208 (Overseas)
www.littlegreene.com

©2012 The Little Greene Paint Company Limited.
All rights reserved - no colour name, colour reference or any other portion of this document 

may be reproduced in any form without written permission from The Little Greene Paint 
Company Limited. The Little Greene is a registered trademark.

Disclaimer: The colours shown on this card are made using 
our finest Absolute Matt Emulsion paint and therefore provide 
an accurate colour match within batch tolerance at the time of 
production. Advice is given with good faith but without warranty as 
methods of application and site conditions are outside our control.

Little Greene – peintures et papiers peints de qualité

Depuis 1773, The Little Greene Dye Works of Collyhurst Wood, dans 
la banlieue de Manchester, est un des plus anciens sites anglais de 
production de teintures et de peintures. L’activité originale du site 
était la fabrication de teintures pour l’industrie du coton.

Près de 250 ans plus tard, notre philosophie est toujours la même: 
un désir réel et une forte détermination à utiliser les meilleures 
qualités de matières premières afin de réaliser des peintures et des 
papiers peints de très haute qualité.

Nous sommes vigilants à garder des prix accessibles et à offrir en 
permanence un service personnalisé.

Tous nos produits sont fabriqués au Royaume-Uni avec un très haut 
niveau d’exigence. Ils sont conçus pour être beaux, durables mais 
également, compatibles avec notre vie moderne.

Les peintures Little Greene 

Toutes les couleurs des peintures Little Greene sont disponibles 
dans des finitions adaptées pour toutes les applications: non 
seulement pour les murs, plafonds et boiseries, mais aussi le sol, 
la maçonnerie extérieure, les boiseries extérieures ainsi que les 
radiateurs.

Beaucoup de nos teintes sont élaborées à partir d’éléments d’origine 
naturelle utilisant des pigments minéraux séculaires ainsi que l’étain 
et des oxydes métalliques. Leur profondeur de couleur est obtenue 
en utilisant des formulations complexes intégrant 40 % de pigments 
supplémentaires par rapport aux peintures ordinaires, créant des 
nuances qui changent subtilement en fonction des différentes 
lumières et donnent un vrai caractère à la décoration.

English Heritage

Avec la responsabilité de plus de 400 sites historiquement 
très importants, English Heritage a pour but de protéger et de 
promouvoir l’extraordinaire patrimoine historique de l’Angleterre.

En travaillant en étroite collaboration avec English Heritage, nous 
avons fait des recherches et avons développé une gamme de 
couleurs authentiques et historiques qui identifie toutes les périodes 
clés de la décoration d’intérieur depuis le début de l’époque 
Géorgienne à la fin du 20éme siècle. L’icône rouge vous permet 
d’identifier l’origine de chacune des couleurs.

Pour chaque vente de peinture et de papier peint, une contribution 
est versée à English Heritage pour la préservation des bâtiments et 
des paysages anglais les plus précieux, afin de les transmettre aux 
générations futures.

       L’environnement

Les peintures et les papiers peints Little Greene, respectueux de 
l’environnement, répondent aux critères de qualité les plus exigents. 
Nous insistons sur le fait de n’utiliser que les meilleurs pigments 
naturels, organiques et synthétiques non-nocifs, qui donnent cette 
magnifique profondeur de couleur, un très haut pouvoir couvrant et 
la durabilité que l’on attend d’une peinture moderne.

• 	 Nos peintures à base d’eau surpassent de loin toutes les 	
	 exigences très strictes de la législation européenne sur les COV.

• 	 Nos peintures à base d’huile ont été reformulées pour utiliser des 	
	 huiles végétales renouvelables à place du White Spirit.

• 	 Un pouvoir couvrant plus important signifie moins de peinture 	
	 utilisée.

• 	 Nos peintures acryliques sont respectueuses des enfants - en 	
	 particulier notre Absolute Matt Emulsion, Intelligent Matt, 	
	 Intelligent Eggshell qui ont passé avec succès la norme jouet : 	
	 BS EN 73-1 : 1995.

• 	 Le recyclage – Tous nos emballages contiennent des matières 	
	 recyclées et peuvent être recyclés de nouveau après utilisation.

• 	 Notre usine est certifiée Standard Environnemental européen 	
	 EN ISO (organisme international de normalisation) 14001 : 2004.

Toutes les peintures Little Greene sont fabriquées pour répondre à la 
norme de haute qualité EN ISO 9001, et conviennent aussi bien aux 
professionnels qu’aux particuliers.

Visiter notre site www.littlegreene.eu pour toutes les informations sur 
nos produits, regarder les papiers peints, chercher l’inspiration, la 
liste de nos revendeurs, ou passer une commande en ligne. 

Little Greene – Ausgezeichnete Farben und Tapeten

Seit 1773 ist Little Greene Dye Works of Collyhurst Wood am 
Stadtrand von Manchester einer der historischen Industriestandorte 
für Farbproduktion in England. Es wurden hier ursprünglich 
Farbstoffe für die Baumwollindustrie hergestellt.

Nach fast 250 Jahren hält Little Greene noch immer unbeirrt daran 
fest hochqualitative Materialien zu besten Farben und Tapeten zu 
verarbeiten – zu erschwinglichen Preisen und mit einem Akzent auf 
persönlicher Beratung.

Alle unsere Produkte werden in Großbritannien hergestellt, und 
dies zu einem außergewöhnlich hohen Standard; kreiert um schön 
und langlebig zu sein, und den Anforderungen eines modernen 
Lebensstils standzuhalten.

Little Greene Farben

Alle Little Greene Farben sind in unterschiedlichen Qualitäten 
erhältlich: nicht nur für Wände, Decken und Holzoberflächen, 
sondern auch für Fußböden, Mauerwerk, Eingangstüren oder 
Heizkörper. 

Viele unserer Farbtöne basieren auf natürlichen Bestandteilen wie 
seit Jahrhunderten verwendeten Mineralpigmenten wie Eisen und 
Übergangsmetallen. Die beeindruckenden Farbtiefe erreichen wir 
durch eine komplexe Formulierung und bis zu 40% mehr Pigmente 
als bei handelsüblichen Farben. So entstehen Farbschattierungen, 
die sich im wechselnden Licht in feinen Nuancen verändern und den 
wahren Charakter der Farbe bilden.

English Heritage

Von Stonehenge bis Kenwood House, und antiken Ausgrabungsstätten 
bis hin zur römischen Festung übernimmt English Heritage die 
Verantwortung für die Instandhaltung und Pflege des historischen 
Umfeld Englands. Die Organisation beauftragt hierbei die besten 
Archäologen und Historiker, um bestmögliche Beratung und 
Fachwissen zu liefern. 

In Zusammenarbeit mit English Heritage haben wir recherchiert 
und eine Palette an authentischen Farben aus allen wichtigen 
historischen Perioden der Innenarchitektur entwickelt – von der 
frühen Georgianischen Zeit bis hin zum 20. Jahrhundert. Das rote 
Symbol neben dem Farbnamen kennzeichnet die Originalzeit des 
jeweiligen Farbtones. 

Mit jeder verkauften Dose Farbe und jeder Rolle Tapete geht 
eine Spende an die Arbeit von English Heritage und somit an die 
Erhaltung einiger der größten Schätze Englands: seiner historischen 
Bauten und Landschaften.

       Die Umwelt

Die  umweltfreundlichen Farben und Tapeten von Little Greene 
gehören zu den hochqualitativsten die heute auf dem Markt 
sind. Wir legen größten Wert darauf nur die besten natürlichen, 
biologischen sowie sicheren synthetischen Pigmenten zu verwenden, 
wodurch unsere Farben eine einmalige Farbtiefe, Deckkraft und 
Beständigkeit erhält.    

• 	 Die wasserbasierten Farben unterschreiten hierbei bei Weitem die 	
	 gesetzlichen Grenzwerte für VOC.

• 	 Die ölbasierten Farben wurden so formuliert daß natürliche 	
	 Pflanzenöle verwendet werden konnten.

• 	 Höhere Deckkraft bedeutet weniger Verbrauch und damit auch 	
	 Ressourcenverbrauch. 

• 	 Kinderfreundlich – speziell unsere Absolute Matt Emulsion, die 	
	 Intelligent Matt Emulsion sowie Intelligent Eggshell wurden als 	
	 “kindersicher” nach BS EN 71-3:1995 eingestuft.

• 	 Recycling – Alle Verpackungen beinhalten recycelte Materialien 	
	 und können selbst wieder recycelt werden.

• 	 Sichere Fabrik – unsere Produktionsstätte ist nach dem 		
	 Europäischen Standard BS EN ISO 14001: 2004 zertifiziert.

Alle Little Greene Farben werden nach dem höchsten 
Qualitätsstandard EN ISO 9001 hergestellt und sind sowohl 
für die Verwendung im professionellen Umfeld als auch für den 
Privatgebrauch geeignet.

Unter www.littlegreene.eu finden Sie weitere Informationen zu 
unseren Farbprodukten und Tapeten und Inspirationen für deren 
Verwendung, sowie Händler und Bezugsquellen für unsere Produkte. 

Colour Descriptions

1	 China Clay
	 Inspired by the raw clays of St Austell used in ceramics throughout the ages.
3	 Light Peachblossom (Regency) •
	 A rather exclusive colour once used in the Royal Pavilion, Brighton and in 	
	 the dining room of the Regency Town House.
4	 Mirage II
	 Delicate mauve, which marries the tones of pink and blue.
5	 Whisper
	 A more bold and cleaner shade of Mirage II; can be used well in 		
	 contemporary bathrooms.
6	 Ashes of Roses (Victorian) •
	 A soft brownish red achieved by mixing the primary red with the secondary	
	 green and favoured for its depth and discretion.
7	 Adventurer
	 A regal and reassuring plum aubergine – suitable for creation of 		
	 atmosphere and intimacy.
8	 Purple Brown (Victorian) •
	 A moody, lightfast colour used extensively outdoors and on window sashes.
9	 Rusling
	 A soft feminine neutral with a hint of pink - useful to add warmth to a 	
	 north-facing room.
13	 Mischief
	 An exciting and glamorous shade mixing magenta and violet to an 		
	 intoxicating effect.
14	 Baked Cherry
	 A sumptuous red, wonderfully rich and hugely popular for dining rooms 	
	 and studies.
15	 Bronze Red (Victorian) •
	 A name more commonly used to describe the bronze lustre of printing inks, 	
	 but taken from a late 19th century book of paint colours.
16	 Drummond
	 A lighter version of Baked Cherry (No. 14) tempered with more red-oxide 	
	 of iron.
21	 Orange Aurora (1950s) •
	 A popular accent colour used with Magnolia on the walls and a pinky beige 	
	 on the doors.
24	 Heat
	 A strong and contemporary burnt orange, can be used well as an accent in 	
	 many schemes. 
25	 Hollyhock
	 A warm and pale neutral - this colour has been used extensively for many 	
	 years as it is very easy on the eye.
26	 Julie’s Dream
	 A light pinky shade based on umber which gives warmth without being 	
	 too sweet.
28	 50s Magnolia (1950s) •
	 From its introduction in the mid 50s this has become the iconic off-white paint colour.  
29	 Beauvais Lilac (1930s) •
	 An enigmatic shade which was originally based on a number of colours 	
	 found on the tapestries at the royal factory in Beauvais, Picardy.
31	 Roman Plaster				  
	 A darker version of a rather precious colour which often contained a dash 	
	 of vermilion.
32	 Spanish Brown (Georgian) •
	 A type of naturally-occurring dark red ochre pigment which was specified 	
	 for external work.
33	 Linen Wash
	 A broken and pared down natural linen colour, should be used in place of white 	
	 in many projects.			 
34	 Stone-Pale-Warm (Georgian) •
	 A more honeyed tone than its cool counterpart.
35	 Stone-Mid-Warm (Georgian) •
	 If 18th century Bath could be distilled into one shade.
36	 Stone-Dark-Warm (Georgian) •
	 A moody Bath stone which stands the test of time admirably.
37	 Stock
	 A subtle pastel shade of white from the fragrant country flower.
38	 Hammock
	 An unbleached calico - replacing white in many country houses of England.
39	 Clay
	 A new version of Beauvais Lilac with more ochre - use as a warm neutral 	
	 for modern and period interiors.
40	 Silt
	 A deep warm clay with exceptional texture and character. 
41	 Whitening (Georgian) •
	 Originally created by mixing chalk with water and a binder to make light 	
	 reflective ceilings.
42	 Creamerie
	 The richest of creams - a traditional blend of ochre and umber - this same 	
	 combination of pigments has been used for generations. 
46	 Yellow-Pink (Regency) •
	 ‘Pink’ was once used in connection with a yellow obtained from the woad 	
	 plant. A rich earthy colour which was also used to dye wallpaper.
47	 Mister David
	 Our brightest ‘older’ yellow, has been used to capture the sun in French 	
	 country kitchens.
49	 First Light
	 Soft, natural and new, this is the essence of light at dawn, ideal for walls 	
	 and ceilings in many locations.
56	 Invisible Green (Georgian) •
	 Made popular by the landscape gardener Humphrey Repton who recommended 	
	 it for fencing and railings so that they would blend better with the background 	
	 vegetation.
62	 Ivory (1930s) •
	 Often used in a gloss finish and put with Eau de Nil for a classic 1930s 	
	 colour scheme.
63	 Oak Apple
	 The wet wood colour  - a deep verdant cream, subtle and calm.
	

64	 Bath Stone (Victorian) •
	 Matched to an example of original Bath Stone and used to paint the 		
	 facades of Victorian town houses.
65	 Stone-Pale-Cool (Georgian) •
	 The palest variant of the cool powdery colour based on Portland or Bath 	
	 stone in the 1730s.
66	 Stone-Mid-Cool (Georgian) •
	 The most popular of the three variants was sold in paste form for dilution.
67	 Stone-Dark-Cool (Georgian) •
	 The most reminiscent of its origins this colour is as moody as it is steeped 	
	 in history.
69	 Lemon Tree
	 A pale and more neutral version of Pale Lime (No.70).
70	 Pale Lime (1950s) •
	 A gentle colour which would have been teamed with a darker blue green and 	
	 a grey.
71	 Citrine (1950s) •
	 In a north-facing room it was recommended that this be used with a pale 	
	 greeny-yellow and a chocolate brown colour.
72	 Olive Colour (Georgian) •
	 This was a fashionable colour despite its price tag. Mrs Delany, the 18th 	
	 century writer, records having her English room ‘painted a sort of olive for 	
	 the sake of my pictures’.
74	 White Lead (Georgian) •
	 An aged creamy white which was named after the original house-painting 	
	 pigment, lead carbonate, created when ground with raw linseed oil.  
76	 Acre
	 A somewhat aged off-white which is a favourite in place of brilliant white in 	
	 country homes.
77	 Portland Stone (Victorian) •
	 Matched to an example of original Portland Stone and used to paint the 	
	 facades of Victorian town houses.
78	 Tracery II
	 This lighter version of Normandy Grey (No.79) is a very sophisticated 	colour 	
	 favoured by architects: it can be used with great style to off-set limestone, 	
	 marble and granite.
79	 Normandy Grey
	 A timeless grey stone with undisputed elegance and personality.
80	 Sage Green (Victorian) •
	 This was one of the colours enjoyed by the Victorians ‘…on account of their 	
	 repose to the sight, and their solid and quiet tone’.
81	 Clockface
	 An ever popular off-white which is often used with blues to create a timeless 	
	 colour scheme.
83	 Olive Oil
	 A beautiful, classic green for use as a highlight with White Lead (No.74).
84	 Boxington
	 A reduced lime with added red-oxide of iron provides a relaxing and elegant 	
	 backdrop in dining rooms and studios.
85	 Kitchen Green
	 A popular colour that hints at the orchard and eases the transition from the 	
	 inside to the garden.
86	 Garden
	 A cleaner and reduced colour of Invisible Green (No.56) - extra white has 	
	 been added to create a colour which is midsummer itself.
87	 Acorn
	 Fresh and bright pale green, ideal for use in kitchens and conservatories, 	
	 can also add light to dark interiors.
89	 Linnet
	 A favourite colour as this shade combines umber and synthetic yellow 	
	 giving light and vibrancy.
90	 Eau de Nil (1930s) •
	 If a colour could sum up an era this would be pure 1930s. Understated and 	
	 enduring elegance.
91	 Pea Green (Regency) •
	 A soft peaceful colour which was recommended for dining rooms where the 	
	 rest of the house was painted in stone colour.
92	 Green Verditer (Regency) •
	 A by-product of the silver refining process, this copper carbonate-based 	
	 pigment was first used in the Book Room of Broughton House.
93	 Turquoise Blue (1930s) •
	 Reminiscent of the bluish greens found on Persian pottery, popular china 	
	 and in jewellery of the 1930s, this colour is classic sophistication.
94	 Canton (1950s) •
	 Inspired by Chinese rugs, ceramics and textiles from the Canton area, this 	
	 colour would adorn south-facing rooms with off-white and a pale blue-green.
95	 Marine Blue (1950s) •
	 In a west-facing room it was recommended that this colour be used in 	
	 combination with a pale grey and a coral red.
97	 Starling’s Egg
	 This, the palest of blues, sets off many colours where it will be seen as white 	
	 - it is always cool and fresh. 
98	 Echo
	 A blue-white neutralised with umber. A beautiful bedroom or hall colour, 	
	 also a good partner for darks.
99	 Salix
	 This cool silver can be used with dark and vibrant colours for a particularly 	
	 sophisticated scheme. 
100	Pearl Colour (Georgian) •
	 This soft tint came in many guises. This is a grey variant which was listed 	
	 by Sir William Chambers as ‘used on the beds of elaborate late 18th 		
	 century ceilings’.
101	Celestial Blue (Regency) •
	 A dusky variant of Sky Blue (No. 103) found on a rare surviving paint colour 	
	 card of 1807.
102	Gentle Sky
	 A blue of cleanliness and purity which can be used with burnt orange for a 	
	 very stylish look or with white for a cool celestial interior.
103	Sky Blue (Georgian) •
	 Made with Prussian blue to bring the summer sky indoors. Originally available in 	
	 oil paint and distemper, it was first used in the dining room of Moy House.

104	Blue Verditer (Regency) •
	 An especially English blue which was frequently used in distemper and on wallpaper 	
	 – traces have been uncovered in the revered Kenwood House, London.
105	Slaked Lime
	 A pure and neutral white made with a combination of minerals to give a 	
	 warm and soft appearance.
106	Gauze
	 This lamp-black white is made in the same family as the Lead colours, but a 	
	 little cooler.
107	Bone China Blue (1930s) •
	 A colour based on Wedgwood Jasper ware, poignantly 1930s.
108	James
	 A pretty powder blue alternative, made warmer than many blues by the 	
	 inclusion of white and violet.
109	Welcome
	 A boudoir colour of real delicacy and richness without being overbearing. 
112	Mambo
	 A signature shade from Little Greene. Wake up and dance!
113	French Grey (Victorian) •
	 Usually mixed with a little blue and a red, when a ‘middle tint’ was required, this 	
	 ‘fancy’ colour was far from cheap.
114	Mid Lead Colour (Georgian) •
	 The darker lead colour provides a more powerful finish and was favoured on 	
	 woodwork and doors.
115	Juniper Ash
	 A gorgeous blue, with warmth and intimacy, without being overwhelming by its 	
	 presence.
116	Thai Sapphire
	 A saturated and hot blue - adds splendour and drama to a scheme.
117	Lead Colour (Georgian) •
	 Another ‘common’ Georgian colour which once graced the London residence of 	
	 composer George Frideric Handel.
118	Dark Lead Colour (Georgian) •
	 A very durable colour used mainly on ironwork and gates during this period.
119	Jack Black
	 The soot from a burning oil is collected to produce this pigment - it is absolute black.
123	Light Bronze Green (Victorian) •
	 One of the many variants of a colour designed to resemble bronze in its 	
	 patinated form.
124	Chocolate Colour (Georgian) •
	 It is believed that both George Frideric Handel and Benjamin Franklin both had 	
	 their London front doors painted in this rich, almost edible shade.
129	Shirting®

	 A pure white based on natural minerals without optical brightener 		
	 - a classic heritage white.
130	Joanna®

	 The palest of taupes, created for us by Joanna, a warm and easy white for 	
	 many schemes.
131	Aged Ivory
	 Beautiful toned down version of a middle yellow - can be considered a stone colour. 
132	Chamois
	 Warm and vibrant neutral used often with stone and natural textiles. 
133	Custard
	 Gorgeous brighter yellow neutral - brings brightness and life to a scheme. 
134	Woodbine
	 Honeysuckle. This green shade neutral brings garden colour indoors without 	
	 being overpowering. 
135	Sunlight
	 A true reduction of ochre and titanium brightened with a dash of organic yellow.
137	Apple
	 A superb tertiary ground colour upon which a myriad of soft furnishings are enhanced.
138	Aquamarine
	 Classic blend of blue green using umber to create a subtlety which brings a gentle 	
	 coolness and tranquility to a room. 
139	Chemise
	 This subdued and delicate pink - brings warmth and intimacy to a room. 
140	Tuscan Red
	 Chalky and intense deep terracotta red; found naturally as a complex oxide of iron, 	
	 this pigment has been used over the centuries to colour paints and cosmetics. 
142	Mushroom
	 The classic gentle interior colour - neutral with a hint of red oxide for warmth.
143	Rolling Fog®

	 A beautiful warm neutral - used historically as a white with darker colours.
144	Attic II
	 A darker and more complex version of Silt (No.40), arresting schemes are made 	
	 using colours from this group.
145	Felt
	 Deep warm and charming brown colour, can be used on large surfaces to 	
	 great effect.
146	Old Paper II
	 A lighter version of the original colour, by popular request.
148	Carys
	 A classic Regency colour - bright and excellent with grey.
149 to 151 Slaked Lime Family
	 Colour scale of the popular colour Slaked Lime.
152 to 154 Clay Family
	 Colour scale of the popular colour Clay.
155 to 157 Portland Stone Family
	 Colour scale of the popular colour Portland Stone.
158 to 160 Rolling Fog Family
	 Colour scale of the popular colour Rolling Fog.
161	to 163 French Grey Family
	 Colour scale of the popular colour French Grey.
164 to 166 Gauze Family
	 Colour scale of the popular colour Gauze.
167	to 169 Pearl Colour Family
	 Colour scale of the popular colour Pearl Colour.
170 to 172 White Lead Family
	 Colour scale of the popular colour White Lead.

173	to 175 Stock Family
	 Colour scale of the popular colour Stock.
176	to 178 China Clay Family
	 Colour scale of the popular colour China Clay.
179	to 181 Welcome Family
	 Colour scale of the popular colour Welcome.
182	to 184 Bone China Blue Family
	 Colour scale of the popular colour Bone China Blue.
185	Angie (1970s) •
	 A delightful pale pink shade, and cited as a shade to be “embraced with a 	
	 palette of mid-browns.”
187	Milk Thistle (1970s) •
	 A stronger lilac colour, favoured by David Hicks, in conjunction with a brilliant 	
	 white ceiling and ivory woodwork.
188	Purpleheart (1970s) •
	 The classic 1970s purple. Used in all rooms, and even specified by 1970s 	
	 architects Pini and Zerbi for several entrance hall ceilings!
189	Carmine (1960s) •
	 A colour introduced by migrants from the Indian subcontinent. A colour 	
	 card of 1968 includes Carmine as “a dusky pink – one of the ‘new-this-	
	 year’ emulsion colours”.
190	Atomic Red (1970s) •
	 Another of the powerful, primary shades that made its way to the English 	
	 decorative paint market as a direct result of the immigration swell in the 1970s.
191	Leather (1970s) •
	 The brightest of pinks, this signature 1970s colour was used in conjunction with 	
	 Marigold (No.209) and Purpleheart (No.188) in the most arresting colour 	
	 schemes of the time.
192	Theatre Red (1970s) •
	 A sophisticated burgundy shade from the late 1970s which saw continued 	
	 popularity into the next decade alongside Deep Space Blue (No.207).
196	Trumpet (1970s) •
	 An accent colour from the 1970s, derived from the development of strong 	
	 coloured plastics.
198	Aquamarine - Deep (1970s) •
	 Aquamarine - Deep is a shade that was used with pale and mid browns, both 	
	 for contrasting walls and in furniture and accessories.
199	Phthalo Green (1970s) •
	 Taking its name from the dye pigment, this ‘electric green’ was extolled in the 	
	 March 1971 edition of Ideal Home by the interior designer David Mlinaric.
201	Cupboard Green (1960s) •
	 A pale avocado colour, very typical of the period as a pared down, pastel shade 	
	 that evoked the spirit of the new clean, bold colours but without dominating a room.
202	Spearmint (1960s) •
	 The interior of one of Mervyn Seal’s ‘Butterfly Houses’ was described in 1961 	
	 as ‘full of eastern spaciousness’. This shade, along with Brighton (No.203) were 	
	 both contributors to this iconic example of 1960s English architecture.
203	Brighton (1960s) •
	 An extremely versatile, very clean blue-green shade. Its obvious seaside 	
	 connotation was embraced by home decorators across the land to create fresh, 	
	 calm, spacious interiors (see Spearmint (No.202).
206	Tivoli (1970s) •
	 A successful foil to darker true blues.
207	Deep Space Blue (1970s) •
	 This shade achieved its greatest provenance some time after its introduction, 	
	 becoming a mainstay in Laura Ashley’s cottage style, and also featured in 	
	 Terence Conran’s ‘New House Book’ of the 1980s.
208	Hicks’ Blue (1960s) •
	 David Hicks, one of the most important designers of the 60s and 70s, used this 	
	 blue in the restaurant at the top of the London Telecom Tower in 1962.
209	Marigold (1970s) •
	 Another of the new ‘spice’ colours introduced to the United Kingdom in the 	
	 1970s, this bright paint colour was hugely popular in the hallmark orange and 	
	 brown colour schemes.
213	Dorchester Pink (1960s) •
	 A 1960s article on an interior in the Dorchester Hotel describes the use of this 	
	 colour: “Lilac provides an unusually restful setting for this bedroom. The room is 	
	 given a gay note by the harlequin effect of the bed drapes and valance…”
214	Callaghan (1970s) •
	 This rich red-brown colour was one of the more muted shades of the period. 	
	 It was inspired by new exotic holiday destinations and was used to replicate the 	
	 look of imported hardwood.
216	Obsidian Green (1970s) •
	 A classic off-black colour, Obsidian Green has since been a popular colour for 	
	 front doors and exterior railings, but in the 1970s it provided a dramatic 	
	 backdrop to natural wood furnishings and khaki.
217	Drizzle
	 A classic grey-blue, this shade will become stronger when painted on a 	
	 larger area and on several walls.
218 Mono	
	 An extremely versatile shade either as a neutral amongst stronger colours or an 	
	 elegant blue when seen against a soft off-white.
219 Mirror
	 A pared-down green with an unquestionable calming quality.
220	Pink Slip
	 Based on red oxide, the name is a nod to both the petticoat colour and warm clay.
221	Basalt
	 For a distinctive front door, look no further than this timeless blue-black.

• English Heritage authenticated ‘Colours of England’.

Little Greene – Bijzondere Verf en Behang

Sinds 1773 is The Little Greene Dye Works of Collyhurst Wood, 
aan de rand van Manchester, één van de oudste industriële 
regio’s in Engeland waar verf- en kleurstoffen gemaakt worden. 
Oorspronkelijk werden hier de kleurstoffen gemaakt voor de 
katoenindustrie.

Bijna 250 jaar later is onze filosofie nog steeds geleid door een echt 
verlangen en vastberadenheid om de hoogste kwaliteit grondstoffen 
te gebruiken voor het creëren van de beste kwaliteit verf en behang 
tegen betaalbare prijzen en met een persoonlijke service.

Al onze producten worden vervaardigd in het Verenigd Koninkrijk 
volgens uitzonderlijk hoge eisen, gemaakt om mooi en duurzaam te 
zijn, zodat deze in alle omstandigheden toegepast kunnen worden.

Little Greene Verf

Alle Little Greene kleuren zijn verkrijgbaar in verschillende 
afwerkingen, voor elke toepassing is er een Little Greene verf 
beschikbaar. Voor muren, plafonds en houtwerk, maar ook voor 
vloeren, metselwerk, buitenschilderwerk en radiatoren.

Veel van onze kleuren zijn gebaseerd op natuurlijk voorkomende 
verbindingen d.m.v. eeuwenoude minerale pigmenten als oker 
en omber. De diepte van de kleur wordt bereikt met behulp van 
complexe formuleringen en het gebruik van tot 40% meer pigment 
dan in de meeste andere verven. Hiermee creëren wij nuances die 
op subtiele wijze veranderen in een verschillend licht en karakter en 
definitie aan de ruimte geven.

English Heritage (Engels erfgoed)

English Heritage beschermt en promoot de erfenis en geschiedenis 
van het Verenigd Koninkrijk. English Heritage is verantwoordelijk 
voor ruim 400 belangrijke historische regio’s.

Door de intensieve samenwerking met English Heritage, hebben wij 
een reeks authentieke verfkleuren ontwikkeld die alle belangrijke 
stijlperiodes van het interieur bevat, van het begin van de 
Georgische periode tot de late twintigste eeuw. De rode icoontjes 
geven de stijlperiode aan. 

Een gedeelte van uw aankoop van verf en behang gaat naar 
English Heritage. Hiermee dragen wij bij tot het behoud van onze 
meest waardevolle gebouwen en landschappen voor toekomstige 
generaties.

       Little Greene - Het milieu

De milieuvriendelijke verven en behangen van Little Greene zijn 
van de hoogste kwaliteit. Wij gebruiken alleen de beste natuurlijke, 
organische en synthetisch-veilige pigmenten, hierdoor hebben onze 
verven een superieure diepte in kleur, een zeer hoge dekkracht en 
een lange levensduur.

• 	Watergedragen verven die ruimschoots voldoen aan alle 	
	 wetgeving betreffende VOS.

• 	Oliegedragen verven die zijn geformuleerd d.m.v. het 		
	 gebruik van in de natuur voorkomende plantaardige oliën.

• 	Grotere dekking betekent dat er minder grondstoffen 		
	 worden gebruikt en hierdoor minder afval is.

• 	Kindvriendelijk - onze Absolute Matt Emulsion, Intelligent 	
	 Matt Emulsion en Intelligent Eggshell zijn gecertificeerd als 	
	 kindveilig (NEN-EN 71-3:1995.)

• 	Recycling - Alle verpakkingen bevatten gerecycled 		
	 materiaal en kunnen weer gerecycled worden na gebruik.

• 	Veilige fabriek – Wij zijn gecertificeerd volgens European 	
	 Environmental norm NEN-EN-ISO 14001: 2004.

Alle verven en behangen van Little Greene zijn gemaakt volgens de 
hoogste kwaliteitsnormen (EN ISO 9001) Little Greene verven zijn 
geschikt voor professioneel en DHZ gebruik.

Voor meer informatie, kijk op www.littlegreene.eu

EN   Simply bend the card along the ready-made creases to reveal 
each hand-painted colour chip without the white background - the 
best way to compare and choose colour.

FR   Un nuancier innovant avec des échantillons libres
Pliez simplement le nuancier en suivant la ligne marquée, pour 
révéler chaque languette de couleur peinte à la main, sans 
l’influence du support blanc - la meilleure façon de comparer et de 
choisir votre couleur.

DE   Innovative Farbkarte mit herrausnembaren Farbchips
Knicken Sie die Karte einfach entlang der Falze um die 
handgemalten Farbchips aus dem weißen Hintergrund 
herauszunehmen – der beste Weg, um den Farbton mit anderen 
Tönen zu vergleichen und eine Farbe auszuwählen.

RU   Инновационная цветовая раскладка с отделяющимися 
образцами цвета
Просто согните карту вдоль по выделенной пунктирной линии 
и вы сможете увидеть каждый выкрашенный вручную цветной 
образец без белого фона – самый лучший способ выбрать цвет 
правильно.

NL   Innovatieve kleurenkaart van Little Greene
Buig gemakkelijk de kleurenkaart langs de vouwlijn, zodat de 
kleuren kunnen worden bekeken zonder de witte achtergrond - de 
beste manier om kleuren te kiezen en te combineren.

Little Greene has a programme of aid for various Breast 
Cancer research and support agencies.

Innovative colour card with flying paint chips

Colours of England 
& Colour Scales

Fine period colours from Little Greene
in association with English Heritage

In
te

lli
ge

nt
 M

at
t E

m
ul

si
on

A
bs

ol
ut

e 
M

at
t E

m
ul

si
on

Sa
tin

 E
m

ul
si

on

In
te

lli
ge

nt
 E

gg
sh

el
l

A
cr

yl
ic

 G
lo

ss

M
as

on
ry

 P
ai

nt

W
al

l P
rim

er
 S

ea
le

r

A
cr

yl
ic

 P
rim

er
 U

C

D
is

te
m

pe
r

Li
m

ew
as

h

Tr
ad

iti
on

al
 O

il 
Eg

gs
he

ll

Tr
ad

iti
on

al
 O

il 
G

lo
ss

Fl
oo

r 
Pa

in
t

Tr
ad

iti
on

al
 O

il 
Pr

im
er

 U
C

Al
um

in
iu

m
 W

oo
d 

Pr
im

er

Usage Guidelines

VOC content determined as a percentage in the colour ‘Slaked Lime’ in each case.
La teneur en COV est déterminée en pourcentage pour la couleur Slaked Lime 	pour 
chaque produit. 
Der VOC-Gehalt ist immer in Prozent für die Farbe ‘Slaked Lime’ angegeben.

•	= Highly Recommended/Vivement Conseillé/Stark Empfohlen

•	= Recommended/Conseillé/Empfohlen
 *	 = May be used as a stainblock/Peut être utilisé comme anti tache					   
		  kann als Schmutzabweiser verwendet werden

•	= All colours available in this size/Toutes les couleurs disponibles dans 				  
		  ce conditionnement/Alle Farben erhältlich in dieser Größe

	 = Dark colours are limited in this size/couleurs foncées limitées dans 				  
		  ce conditionnement/Dunkle Farben in dieser Größe limitiert

•	= Eco-friendly finish, water-based/écologique, peinture à l’eau						    
		  Umweltfreundlich, auf Wasserbasis

	 = Eco-friendly finish, reduced VOCs/écologique, teneur en COV réduite				 
		  Umweltfreundlich, reduzierte VOCs

Interiors/Intérieur/Innenraum

Walls/Murs/Wände

Ceilings/Plafonds/Decken	

Woodwork/Boiseries/Holz

Metals (primed)/Métaux apprêtés/Metall (vorbehandelt)				 

Floors/Sols/Fußböden	

Kitchens & Bathrooms/Cuisines & Salles de bains/Küchen & Badezimmer

Walls/Murs/Wände

Woodwork/Boiseries/Holz

Metals (primed)/Métaux apprêtés/Metall (vorbehandelt)				 

Exteriors/Extérieure/Außenraum
Masonry/Maçonnerie/Mauerwerk

Woodwork/Boiseries/Holz

Application/Application/Anbringung

Natural Bristle Brush/Brosse en fibre naturelle/Naturhaarpinsel			 

Synthetic Brush/Brosse synthétique/Synthetischer Pinsel	

Foam Roller (woodwork)/Rouleau mousse (boiseries)/Schaumstoffrolle (Holz)

Short Pile Roller (walls)/Rouleau à poils courts (murs)/Kurzhaarrolle (Wände)

Sheepskin Roller (walls)/Rouleau texturé polyester (murs)/Schaffellrolle (Wände)

Conventional Spray/Pistolet/Herkömmliches Spray

Airless Spray/Pistolet Airless/Luftloses Spray

Availability/Disponibilité/Erhältlich in

5 Litre

2.5 Litre

1Litre

250ml

Sample Pot/Pot échantillon/Probedosen

Coverage/Pourvoir couvrant m2/l/Abdeckung pro m2/l

Gloss %/Brilliance %/Glanz %

VOC/COV/VOC
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